Michael Hawkins
~ O U T   P U T S C H ~
Putsch is a proclamation, to push out, to punch, to proclaim through pictures an alternative language, a different way of seeing.  In this exhibition Michael Hawkins has reduced words and objects to symbols as part of a process in rewriting their narrative and experiencing them in different contexts to create new meanings and challenge existing stereotypes. 

Hawkins’ work is raw. Graphic, black and white imagery is used to depict themes, both universal and personal. Relationships between sex, money, power and War are explored through bizarre, seemingly arbitrary juxtapositions. Concerns about how we process imagery through a glut of information channels including media – film, television, press – and the web is addressed.  There are references to the work of contemporary New Zealand artists Richard Killeen and Peter Robinson and American graffiti artists Jean Michel Basquait and Keith Haring that serve to anchor Hawkins work within a post-modern tradition of imagery as alternative language.
In the history of art we have romanticised the role of artist as tortured genius – Van Gogh, Jackson Pollock type characters. I’ve never felt that way. For me it’s interesting to explore what informs the creative process, and the stereotype of what makes someone an artist.
Hawkins has been particularly inspired by an Argentinean statuette of the Black Madonna. As a figure, the Black Madonna is a manifestation of creative exploration. She represents an alternative motif to the Christian, white, Virgin Madonna; she is earthly, sexual, creative and transformative and is often depicted with child, relating equally to life and death. In Western society she has largely been forgotten, although in Poland there are a few churches that remain devoted to her and in Mexico and Spain festivals are held in her honour.  
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